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lying on the place where he had been sitting, and, thinking 
he had forgotten it, I motioned to him to return. But he 
only shook his head, burst out laughing as if he had played 
a capital trick, and walked rapidly away in the opposite 
direction. I opened the paper and found it contained the 
exact fare I had agreed upon with my driver." The latter 
portion of these extracts from Grillparzer's narrative seems 
to prove, undoubtedly, that the composer had not forgotten 
his promise to set the libretto with which the poet had 
furnished him: " I only saw," he says, " Beethoven once 
again, but I do not remember where. He then said to 
me, ' Your Opera is ready.' Whether he meant that it was 
complete in his head, or whether the elements of it were 
contained piecemeal in some of the numberless note- 
books in which he jotted down, in a manner understand- 
able only to himself, thoughts and figures for future use, 
I cannot say. Certain it is that after his death not a note 
could be found indisputably referring to this work. I 
adhered to my determination of not reminding him of the 
matter by the slightest hint; and, as conversation by 
writing was troublesome, I never approached Beethoven 
again till, in black attire, with a torch in my hand, I fol- 
lowed his coffin." The accounts of the latter days of the 
composer are already tolerably well-known to the public. 
The papers left by the surgeon, Dr. Wawruch, furnished 
the materials for an article published in the Wiener 
Zeitschrift in 1842, in which minute particulars are given 
of Beethoven's last illness; but as the Doctor, who was a 
stranger to his patient, was bound to prove to the satis- 
faction of the public that he thoroughly understood the 
case, and that he could not have been better attended, we 
should scarcely, perhaps, rely too much upon the soundness 
of his facts, especially as it is well known that the fluids 
he freely administered caused so much weakness that he 
was compelled hastily to alter his treatment. In closing 
Herr Nohl's volume we cannot but feel that we are largely 
indebted to him for the energy he has displayed in collect- 
ing so many authentic records of the composer's career; 
for to every lover of music the minutest fact connected 
with one who has so ennobled the art is a matter of the 
deepest interest. 

A Grammar of Music; with numerous illustrations. By 
Carl Th. Kiihne. [Stanley Lucas, Weber and Co.] 

WHEN we say that the earnestness of this book is one of 
its principal recommendations, we do not by any means 
intend to detract from the merit of the workmanship, for 
the author has well developed his theory, an exposition of 
which is given in the preface. Those, however, who have 
followed our reviews upon musical works for the young, 
will know that we have always expressed our disbelief in 
the principle of teaching children the elements of the art 
either by games or by pictorial representations of any of 
the symbols used in musical notation. Nevertheless, the 
author of this book thinks differently; and with the idea of 
impressing the mind through the eye, gives " A Bar illus- 
trated by the Basket with Fruit," " The Circle of Fifths in 
shape of a Clock-Dial," " Expression represented by light 
thrown upon a landscape," &c., the whole of which, we 
venture to say, must be replaced by the undisguised musical 
signs before they can be of any practical service. All 
this, however, is a matter of opinion; and if our author 
has proved that by representing bars with an apple, two 
apricots, four plums, eight strawberries, sixteen nuts, and 
thirty-two currants, instead of the well-known notes to 
which these correspond, he is perfectly right so to teach 
them. But we cannot agree with him that, in a book 
published in England, a child should be taught that notes 
are called " Wholes," " Halves," &c.; for, rational as the 
system may be, they are not so termed in this country, and 
the young musical student will be speaking in a language, 
therefore, which cannot be understood. It is true that he 
is told they are " also called" Semibreves, Minims, &c., 
but this, we think, will still more confuse him; and we 
see no reason, indeed, why the author should not " go 
much further," as he says in his preface he should like to 
do, and retain only the treble clef, indicating by a sign 
the octave to be used; for this method-like the bars first 
represented by fruit-might afterwards be translated into 
the received notation further on in the book. Passing on 
to the musical part of the work, we have some very good 

hints on the rudiments of Harmony. But, here again, we 
find that the author differs from many of the received de- 
finitions of certain terms, and we cannot but think, there- 
fore, that some perplexity may arise in consequence. For 
example, we are told that the Dominant seventh, " being 
a dissonant chord, will not give a satisfactory impression 
without being properly prepared." This we by no means 
agree with; but granting it, for the sake of argument, 
surely " preparation of a discord" means that the dis- 
cordant note shall appear in the preceding chord, and in 
the same part. Herr Kaihne, however, tells us that it 
means preceding the discord by " some chord with con- 
necting link." Acting upon this principle, he gives us 
the first inversion of the.augmented triad on the third of the 
minor scale, G B , E?, G, which he says prepares the 
dominant seventh, G, B , D, F; students, after this 
example, must certainly have a confused idea of the pre- 
paration of what are termed " secondary sevenths." Apart 
from these objections, however, there is much to praise in 
the book, more especially, as we have already said, on 
account of the earnestness with which the author has 
worked; for something is said of Counterpoint, Form in 
Composition, Acoustics, and many other branches of the 
art. All the illustrations are exceedingly good; and great 
care has been exercised in the printing of the work. 

A Second Set of Ten Trios for Female Voices. Com- 
posed by Carl Reinecke. [Novello, Ewer and Co.] 

To all who can fully appreciate the ingenuity of the 
canonical form of writing adopted in these compositions, 
as well as to those who merely regard them as charmingly 
melodious Trios, the collection now before us-especially 
composed for female voices-will most forcibly appeal. 
"From Venice," a two-part canon in the fifth below, 
with a free part; "When two are lovers," a three-part 
canon in the unison; " A Maiden's Song," a two-part 
canon in contrary motion, with a free part; Song from 
" Mirza Schaffy," a two-part canon in the second, 
with a free part; and " Snow in Spring," a three-part 
canon by augmentation and diminution, are our especial 
favourites, the last-named being a composition which may 
be well recommended to students as an excellent example 
of contrapuntal writing. Such fine contributions to an 
art, of which Herr Reinecke is so distinguished an orna- 
ment, deserve, and we trust will command, an exten- 
sive sale. 

Harold Glynde. A Cantata. Written by Edward 
Foskett; with original music by John Stainer, M.A., Mus. 
Doc., C. S. Jekyll, George C. Martin, Mus. Bac., and 
other well-known composers. [F. Pitman.] 

THE idea of enlisting the services of a number of artists 
in the composition of a Cantata is somewhat novel; but, 
save for some inevitable contrasts of style, the experiment 
seems to have been tolerably successful. The libretto 
does not afford much opportunity for the display of any 
special dramatic power, and the music throughout is, there- 
fore, somewhat simple in character; but Choral Societies 
will not deem this an objection, and the melodiousness of 
the work will be certain to ensure it a welcome with a 
mixed audience. The poem is well laid out for musical 
treatment. 

Hymn to St. Cecilia. For Soprano Solo and Chorus. 
Composed by L. Spohr. 

[Novello, Ewer and Co.] 
NOTHING can more effectually tend to popularise the 

shorter sacred pieces of Spohr than their publication 
in Novello's well-known Octavo Edition; and that hrs 
beautiful " Hymn to St. Cecilia," now that it is issue I 
in this form, will speedily make its way into some musical 
circles previously unacquainted with its merits there can 
be little doubt. The increasing appreciation of this com- 
poser's Oratorios is a proof that the constant presentation 
of specimens of more modern musical art has by no means 
weakened our admiration for the creations of those who shed 
such a lustre upon the age in which they lived: and we are 
glad to find, therefore, that the demand for these time- 
honoured musical classics will never be allowed to exceed 
the supply. 
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